SEMEEEBEND T T HO—F
~T—7 > 3w &N Hands-On, VTS, AL FEEH S~
2016.11.27

BB &F



Ui

6

18

< N

—a1—3—7iEME (MoMA=Musem of Modern Art)
o bV 2= =72 3w 7 Workshop
I EEAL 8 E 74 VTS = Visual Thinking Strategies
Z a1 —3— 7 EREMEE
Z EEEMEE 1 /\> XA > Hands-on
Interactive Approach: Hands-on + Minds-on
CEEDN =3y =R - 18BR - B
BFEE | YO CHR D Fm\DEER & BEiG
- BYEE. EMTEE. RERE. 8L Y 2 —E EMRBEORM
- MRS RE+EEEFTE
70T 7« Z—2% . Active Learning
- =723y TJDE
c REBICKAEMDFEF B KUOEMICKLDREBOFEHE
— =023 v TERBICE T ABEFEDERNS—



1 Za—3A—7 I ENEE
(MoMA=Musem of Modern Art)
oMV eZ2=3 1 T—2> 3w 7 Workshop



4

z
? i
7z
”
2
a
7
4
Z
c
0
M
&
z

MoMA
Museum of Modern Art
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Victor D’Amico
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THE MUSEUM OF
MODERN ART

[Art in Our fime.il2004MoMAmHJ§J:b)



Abby Aldrich Rocke-
feller IMrs. John D.
Rocketeller, Jr) 1922
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19644 [F2ZIEEEE | The Abby Aldrich Rockefeller Garden
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CREATIVE TEACHING

~ ART
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[ What is modern painting?

INTERNATIONAL TEXTHOOK COMPANY 1946

SCRANTON, PENNSYLVANIA

“Creative Teaching in Art” 1942-1953 seven printings




A pioneer in bringing art education to art museums
-by “Educator as Art Museum” (1978),
“Museum Education” (1989)-
[ EMRICENEE o Lic/\ 174 277

D’Amico created a laboratory to carry out his ideas
and exercise his power as a creative, charismatic teacher
-by A. Huwitz “Children and their Art"(1991)-
(BoD7A 77 2KRTAERBREZRF L. BoBEDOZHE L.
BIERICH U ARMEDH BB oTz, |

D’Amico’s contribution to Artist-Teacher pedagogy as

the “child-centered approach” with Franz Cizek and Marion Richardson.
D’Amico was one of the most influential in the development

of creativity in his book “Creative Teaching in Art”

-by A. Efland “ A History of Art Education”(1990)-
AZNFTZ2Y - FEYv I RUF Y - UFv— Y2V EIBERLD
V=T AAN—Ta4—=Frv—HEICEML, [EMOEEHNIEE] DEFEIC
KO CRIEMEDRERICROEEZRIFZ LT AT DT,

D’Amico’s lifetime was devoted to the development of
the creative power of children, young people, and adults.
-by P. Sahasrabudhe “In Exploring the Legends:” (2001)-

AZFFEL FE. RADRENDFREZEICTDEEZEITT.



(1978)

MUSEUM EDUCATION:
History, Theory, and Practice

'r*“;—"—':ﬁA"D o
THEIR ART

FIFTH EDITION

|

AL HURWITZ - MICHAEL DAY

(1991)

EXPLORING THE LEGENDS:
GUIDEPOSTS TO THE FUTURE

L NATIONAL ART EDUCATION ASSOCIATION

(2001)
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(v>7 - E=TIVX « F+Z1)— Young People’s Gallery) (1937-48)

(Za—3—70aRE70O% = LNew York Public High Schools Program))
(1937-70)

(BEEE7 — ht2> 42— War Veterans'Art Center)  (1942-48)
(E=TIVX « 77— bt>2— People’s Art Center) (1948-72)
(CEEH7—bA—=/VL The Children’s Art Carnival) (1942-69)
(EXREMBBFZEES National Committee on Art Education)  (1942-63)

{TV programs E7EMDF9% < < > CThrough the Enchanted Gate) (1952,
1953)

(r<<—R 27 —JLSummer Art Institute ) (1955-/1959-3187f) The Art Barge
(The Victor D'Amico Institute of Art)
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ol (b childrens art carniva) [P

Children’s Art Carnival
in Harlem
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ARTS aN0 ACTIVITIES | THE CHILDREN'S ART CARAVAN.

dess B S Creative Education on Wheels

Victor I Amice
The Murrum #f wldevn A1
New Tovk, New Vovk

The Cararan "1 @ cumplete and fully squpped rysm of wachiag

A dramate concept of crestive rlocation sl the cglenston of ovrr Y0 vears

A ruperimentation s

mearch will soom become & reality,. The (hildren’s An

Caravan, two hupe trallers 30 feet long by tom fort wide, emimsary of The
Museum of Modern Art hig

ar any country in the we hringing crestive art to chiidren everywhore. The

ay travel ve and hack rmads of our ooentry

Caravan combines the o
with the latest innovs

recent developiments in the srts and art education

w b aclentibc

and technical communication bn produc
ing a magic that artracts and develops the creativity of childron

The Children's At Carsvan bs 3 complete and Tully equipped system of
 haused i twe trallers which, when pathed anywhere, movely spens Us

nd mvites chibderm into & werld of challenging snd stimuluting es
T e

Trader No | inclodes & mativations]l goes with 17 teaching muchines which
mvolve the child divnctly with the clements of srt. o gallery for exhibiting
children’s wark or work of artitn, snd 3 darkroem for caperiments in photeg
raphy. Trailer No 2 s & studie workshop wish collape ¢
supg
expression—drawing, painting, olay

v o

e 3

witm with o variety of materiah for both two sad thrrediswsmional

ork. coflupge und sesemblapr (F grestess
importance in & series of five guide b

#is pungnd for. differwst agn lovils foom
the preschoal through fanior high school grades, containing the philosophy and
methods of crentive toaching established and developed at the Ant Center of The
Masewrn of Modern Art, and emough prolects 1o cnrry clanses [or an entire
school voar. Theee are »o wrranged thil an aet wacher or & grade teacher can
sese. The (rallers are air-oondi

e them with confidencs and assuranoe of su
by et
van can be stationsd In 8 school yard, on & strest, In &

tioned snd vapy
power. The An C

park. or a pubdic o

md cold renming water and a generator far eloctrie

are. Heass are commected to on aveilable source of waler
sapply and drainage. The doom are open and creative tesching b ender way
Na wchaod, wohowd svstem, o Comm be withowt art berswse the Art
of schoels for o short or THE CARAVAN GOES
A mumbes of Carsvans can

ren served ANYWHERE THERE IS A ROAD
The Ast Caravan is Ecenomical Because It Can Serve Thousands of Children

Coravan con bring ant to any schoe

ong period of time serving thewands of o

maltinly am infunite numdber of ¢

AND CHILDREN WAITING.

ol art

The Carsvan s seonomibcal in time and money becaue the b

rooms or walting for the plasning and construction of new whoals with art

ocTosLR, 197R

Art and Activities 1970&Y



MODERN PIED PIPERS TUTOR CHILDREN

FROM HARLEM TO NEW DELHI

e @

Allen Fronch

Jean o Ausilia

Dorothy Knowles Mabel [V Amico

from the Carmival adapted to the
Caravan,

5 The Natural Texture Mach-
ime. At the left of the entrance is 2
machine where the child explores na
tural textures, Samples of cat fur,
enake skin, bird {eathers, and tree bark
are mousted on a vertical panel. When
the child presses a button, each tox-
ture moves down so that he can touch
it. Simultaneously, & picture of the
animal, bird, or object appears in a
lighted window alongside.

6. The Automatie Tactile Scale.
The Automatic Tactile Scale bs based
on one of the Bauhaus exerclees and is
an extemsion of the Neotural Texture
Machine next to it Four moving bands
of different textured materials are
mounted wn motor-<driven spools, side
by side. The first hae a variety of soft
materials; the second, hard; the third,
smooth; the founth, roogh. When the
child operates euch motor, he can feel
the different textures un they pass un
der his fingers. When he stops the
motors, be can feel 8 combination of

2

Jane Cooper Bland

Hilde Sigal

@

Murial Silberssein

textures. This experience sensitizes him
to the textural quality of materials he
wses and those in his environment,

7. The Sirobe or Black Light
Machine. In this teaching machine,
the child reacts s il he is secing
pure magle. A model with pasels
painted in different strobe colors,
which are lnvisible or slmply grayish
under white light, leap inte vibrunt
luminous colors when the black light
is tumed on. The child is introduced
1w a new and challenging concept of
color, and the range of his creativity
is enlarged and heightoned,

8. Color Experiment Machine
(Color Mixing), This machine deals
with color mixing as it relates 1o pig-
maente, While color principles are in
valved, there are no rules or theorizing
and there is no need for them because
the child discavers them through his
awn exploration. By sliding panels of
colored plexiglass over each other, he
dbicovers the secondary snd tertiary
colers, although he may never eall
thesn by these names. Like the artist,

“Student und local eskibitions gre viewed in the gallery.”

the child uses colors intuitively or aute.
matically because thelr hehavior has
become integrated with his creativity,

0. Color Experiment Machine
{Intensity and Value). Two addi
tional fundamentals of color are ex.
plored in this machine—intensity and
vilue, A child discovers the eflect of
color intensity by dimming or brighten-
ing different colors. Three circular
pancls of colored plexiglass are ar
ranged above each other. Esch can be
raised or lawered in inteosity by oper.
sting n rheostat which alters the
amouni of light projected. The children
can compare the thres by changing
the strength of each, and discover
their relative effect. Value i demon.
strated by a large panel sepurated in
bands of difforest colors. Another
panel, arranged in squares of values
from high light to low dark, slides in
front of the eolom, demonstrating bow
sarh color is altersd when its value
changed,

10, Pattern Sindy Machine. A
viriety of patterns is mounted in a
lighted box, These include nature pat
terns, such as wood and grain, and
photogrophe of outer space and the
moon’s surfsce; decorative patterns,
such as printed toxtiles and woven {ab-
ries; art patterns, such s paintings in
mited medis and graphic prints, sach
= squatints and etchings. Two mo-
bile mugnifying glasses can be passed
over the different patterma w0 that the
child discovers the quality and rich-
wess of detnil, thus sharponing his
power of observation.

ARTSE AND ACTIVITIER
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1. Two-Dimenslonal String De-
shgn. An ewercise n bension and linear
dewizn. the smplewt of the teachay ma-
chines, this device allows the chid w0
creste hin design by wiretching elastic
strings over goll tees which be plup
nto the holes of the peghosrd back
groand  Thes is # spontanesaus method
of drawing in line and changing the
design without etaslng

12 Two-Dimensional String De-
sign—Light and Color. A complex
snd challenging teaching machine,
based on the simplest Two-Dimen-
sionsl String Design described above,
mvalves cresting spontansemly in
line, cobos, and shadew Elesthc strimgs
are stretched agsiost o lighted back
ground Spotlights project color on the
string arvangement from different an-
glee and repest the design sutomsti
cally, s number of times. The child is
entranced by the double lmages and
color harmonies produced by the pro-
jectesl colors

13, FreeForm Design Pictare
Maker. The child improvises his de
sugn with precut free lorm shapes by
sticking them on o backgroand, ar
ranging them in any wey he wishes
The backs of the shapes are faced with
s material (Veloro) which ks com-
patible to the background material and
holds the shaprs socurely in place
This overcomes the fear of drawing or
making misishes, permitting the free
flrw of the irmegimatin

14 Geometrie Design Plicturs
(Connnsed on page 44 )

OCTONIR, 1978

Aldons Rusdey sad - T he greatest of
all arts is the art of bving.” And that
what oluwodiin u ol aben!

.r‘.J
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Children’s Art Caravan #1 Motivation Area
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Children’s Art Caravan #2 Workshop Area
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Children’s Art Carnival in Tokyo
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Sensory Art Toys inspired by Victor D'Amico’s work,

Made by university students.

Q@ b7 rh—Z BRI T
Children’s Art Carnival Motivation Area

O ZHTP—-rXxo TN
(B2 TU7) BHExRNx
Children's Art Caravan Motivation
Area and example of Studio
Workshop Set-up

/

@ [REDMELSHT
FLEBHMERD—F—
Through the Enchanted Gale,
T.V Program Viewing Area

o o)

Gallery

The Art

WEWRA2T#
Fine Arts Studio

O LT —bH—Z1LD
7—=2%a3yv7XIV)FEE
Children's Art Carnival Studio Workshop Area

@7—b =Y

" ccoscjeose EZML-Y

Victor DAmico

AT FN A—F~
Original Materials

3
Children's Art Carnival in Tokvo %
/

1995%10K828 () ~12H3H (H)

Photos of Educational Programs at MoMA
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Children's Art Carnival in Aichi
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Children’s Art Carnival in Aichi 1996
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“Visual Thinking Strategies”
with Abigail Hausen
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2010 MOMAC> iR T Ly
RADEMEBEHBZIRY TS
Mining Modern Museum Education

Kim Kanatani, Deputy Director and Gail Engelberg Director of
Education at the Solomon R. Guggenheim Museum [Hilla Rebay |

T INA INEREE

Eeg. McKinley, Richard and Elizabeth Currie Director of Education and
UoIIC

Programming, Art Gallery of Ontario [ Arthur Lismer] : the Early
Educational Foundations of the Art Gallery of Ontario

FUR)AT— b F v 51—

Robert Eskridge, Woman's Board Endowed Executive Director of
Museum Education, The Art Institute of Chicago [Katharine
Kuh] : the evolution of modern art at The Art Institute of Chicago.

A AVATAT1—bFT 77—+

Briley Rasmussen, Museum Educator, Los Angeles County Museum
of Art  'Victor D’Amico ]

— 13— 33— 7 EEEMEE
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Victor D’Amico “Art as a Human Necessity”

Collaborative Session between Teachers College, MOMA and The Art Barge

Victor D’Amico (1904-1987)

The founding director of the Education
Department at the Museum of Modern
Art, New York, and educational
programs developer including The
Children’s Art Carnival. He taught at
Teachers College and established The
Art Barge as a summer school. His
philosophy was based on a fundamental
faith in the creative potential in every
man, woman and child.

“arts are a humanizing force and that
their major function is to vitalize
living ...”

Three collaborative sessions

) ’ ! Victor D’Amico broke through
will provide the opportunity to the boundaries that separated

contemplate how we can modern art, museums, schools
develop and better emphasize and

our own philosophy and
practice of Art, Museum &
Education for humanity as well
as to rediscover new
understandings of the work of
Victor D’Amico.

the natural world.

He still raises the question
“Why is Art a Human Necessity.”

session Il

THE ART BARGE

The Victor D'Amico Institute of Art

session | session Il

TEACHERS COLLEGE W ' ]/ ]

Columbia University
Victor D'’Amico as a bridge between
the Museum & Art Education

Victor D'Amico as Educator in the
context of the Arts and Humanities

Representatives of each Children's Art Carnival talk A discussion on the Children's Art Carnival's environment
about its content and the future perspective from its in the Past, Present and Future will be held with museum
essence. educators and participants.

Monday June 20th, 2011 Tuesday June 21st, 2011
2:00 - 5:00pm 2:00 - 4:00pm

MACY HALL 447, 525 West 120th Street Education Center at the Cullman building

4 West 54th Street, MoMA
Teachers College RSVP by June 3rd to Katy Marcus at 212-708-9608
Katy_Marcus@moma.org

Art on the Beach, combining Art
Education and Vacation
The session focuses on how the environment affects
oeople involved in art and art education from the
museum side, beyond the school and in nature.

Friday June 24th, 2011
4:00 - 6:pm

The Art Barge/TheVictor D'Amico Institute
of Art, Amagansett, Long Island

www.theartbarge.com

www.tc.edu/macygallery

® ® ®
o (4 [ J
[ ] [ [ ]
v v v

Mediator: Judith Burton

f . .
B oy of At and At Educatin, Current Interactive Setting and

Presenters: Historical Original Toys and Tools

for Motivation
Prabha Sahasrabudhe Workshop Navigator ~ Elizabeth Margulies
Former Professor of Art and Art Education, Teachers College MoMA

Workshop: Presenters:
“Art Barge and its future”
Christopher Kohan
“MoMA and Art Barge”
Wendy Woon
“Teaching at MoMA and
Art Barge”
Arlette Buchman
“Learning beyond the School

Betty Blayton Taylor Original tools Navigator Christopher Kohan
Founding Director of Children's Art Carival in Harlem Art Barge

Chimako Maeda

Research Visiting Scholar, Art and Art Education,Teachers College

Film Screening “Holiday Carnival” 1956

) Participants’ Discussion Works™
Christopher Kohan Mediator&Commentator  Judith Burton Judith Burton
President, The Art Barge/The Victor D'Amico Institute of Art

Commentator Wendy Woon

Commentator: Wendy Woon

Deputy Director of Education Department
Museum ot Modern Art, New York

Sunset Reception (6:00-7:00pm)

Admission for each session is Free.

Sponsored by Teachers College, Museum of Modern Art and Art Barge/Victor D'’Amico Institute of Art. Directed by Chimako Maeda, research visiting scholar, Art & Art Education, Teachers College, Columbia University 2010/2011
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Victor D’Amico “Art as a Human Necessity”

Collaborative Session between Teachers College, MOMA and The Art Barge

Victor D’Amico (1904-1987)

Victor D’Amico was the founding director of
the Education Department at the Museum of
Modern Art, New York, from 1937 to 1969.
D’Amico developed the “Young People’s
Gallery”, “Veteran's Art Center”, “Children’s
Art Carnival”, “The Programs for New York
City High Schools”, “National Committee on
Art Education”, “People’s Art Center”, and
“TV programs: Through the Enchanted Gate”.
The Children’s Art Carnival traveled to Milan
(1957), Barcelona(1957), Brussels(1958) and
New Deli(1963). He started the summer school
in East Hampton, Long Island in 1955. In 1959
he anchored a retired WWI Navy barge at
Napeague Bay, and established the Art Barge,
Victor D’Amico Institute of Art. Victor taught at
Teachers College, Columbia University from
1932 to 1942. In 1992 the Victor D’Amico
archive was donated by Mrs. Mabel D’Amico to
Teachers College and digitized. In 2011 actual
materials and papers of the D’Amico archive
were held by the MoMA.

D’Amico’s philosophy was based on a
fundamental faith in the creative potential in
every man, woman and child. Victor believed
that “arts are a humanizing force and that their
major function is to vitalize living ...”

Session |

TEACHERS COLLEGE, Columbia University
Monday 2:00 - 5:00pm June 20th

Victor D’Amico as Educator in the context of the
Arts and Humanities.

Representatives of each Children’s Art Carnival talk
about its content and the future perspective from its
essence.

Moderator: Judith Burton Professor, Director of Art and Art
Education, Teachers College
Presenters:
“Children’s Art Carnival in India in 1963”
Prabha Sahasrabudhe, Former Professor of Art and Art Education,
Teachers College
“Children’s Art Carnival in Harlem in 1969-current”
Betty Blayton Taylor, Founding Director of Children’ s Art Carnival
in Harlem
“Children’s Art Carnival in Tokyo, Japan in 1995”
Chimako Maeda, Research Visiting Scholar, Art and Art Education,
Teachers College
“Children’s Art Carnival at the Art Barge in 2006-current”
Christopher Kohan, President, The Art Barge/Victor D'Amico
Institute of Art

Commentator: Wendy Woon Deputy Director of Education
Department Museum of Modern Art,
New York

Children’s Art Carnival

The Art Carnival was an annual event at the Museum of
Modern Art from 1942 to 1969. “This experiment in
creative teaching has tapped the imaginations of
thousands of children and fired the interest of millions of
lay public who watched it at the Museum, in Europe.” In
1957 it was taken abroad, being sponsored by the U.S.
Department of Commerce as a feature of the U.S. Pavilion
at the Brussels World Fair. Mrs. Indira Gandhi, as a result
of seeing the Carnival there, was presented it as a gift to
her and the children of India in 1963 by Mrs. John. F.
Kennedy. In the late 1960's, the MoMA arranged funding
for an Art Carnival to be held in Harlem. In 1973 it became
permanent and a separate entity, incorporated under the
name, Children' s Art Carnival in Harlem.
“The Carnival plan consists of two areas or galleries, the
first for motivating the child, the second for his
participation in an art activity. After being motivated or
inspired by the different toys and games and perhaps
relieved of some of the cliches and stereotypes with
which his mind is often burdened, the child enters the
Studio-Workshop, which is the participation Area. Here
he is invited to make a painting, a collage, or a
construction, or all three if he wishes; and he is guided in
his efforts by experienced teachers.”
The Children's Art Carnival was held as an exhibition
about Victor D’Amico at the National Children’s Castle in
Tokyo in 1995. In 2006 the Carnival started and continues
every summer at the Art Barge.

by Victor D' Amico “Experiments in Creative Art Teaching” 1960

Sponsored by Teachers College, Museum of Modern Art and the Art Barge. Directed by Chimako Maeda, research visiting scholar, Art & Art Education, Teachers College, Columbia University 2010/2011
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Education & Resource Center, MOMA

Victor D’Amico “Art as a Human Necessity”

Collaborative Session between Teachers College, MoMA and The Art Barge

Session |l

Education Center at MOMA
Tuesday 2:00 - 4:00pm June 21st

Victor D'’Amico as a bridge between the
Museum & Art Education.

A discussion on the Children’s Art Carnival’s
environment in the Past, Present and Future
will be held with museum educators and
participants.

Workshop

Current Interactive Setting and Historical
Original Toys and Tools for Motivation.
Workshop Navigator Elizabeth Margulies
MoMA
Original tools Navigator Christopher Kohan
The Art Barge

Film Screening “Holiday Carnival” 1956
Participants’ Discussion

Moderator & Commentator Judith Burton
Commentator Wendy Woon

|

The Children’s Art Carnival was a new adventure,
based on the concept that children comprehend better
through their senses, especially their tactile, visual and
kinesthetic sense, than only through words.

by Victor D' Amico “Miami University Lecture” 1974

Art Teaching Toys

String Picture Makers (2Dimensional String Toys):
Horizontal and vertical elastics spaced on peg boards
produce designs when the child inserts golf tees into
holes and brings elastics around them. A small size
designed for the individual child: a large one for two
or three to work together.

Stn;wg Picture Makers Design Color Window
Original Tools of the Art Barge

Magnetic Board (Velcro Toy):

By placing colored abstract and representational

shapes on the white surface of the magnetic board,

the child visualizes many arrangements of color and

pattern.

Design Color Window:
Based on principle of stained glass window. By placing
variously-shaped colored plexiglas in front of three
shallow strips on a lighted plexiglas sheet, an infinite
variety of colors and designs are produced. Specially
designed for the Fair (Brussels).

by Victor D'Amico “Experiments in Creative Art Teaching” 1960

Painting Easel Velcro Toy

Sponsored by Teachers College, Museum of Modern Art and the Art Barge. Directed by Chimako Maeda, research visiting scholar, Art & Art Education, Teachers College, Columbia University 2010/2011







Session Il Victor D’ Amico “Art as a Human Necessity”
Collaborative Session between Teachers College, MoMA and The Art Barge.

Education Center at MoMA
Tuesday 2:00 - 4:00pm June 21st
A discussion on the Children’ s Art Carnival’ s
environment in the Past, Present and Future will be
held with museum educators and participants.
Workshop
Current Interactive Setting and Historical Original Toys
and Tools for Motivation.
Workshop Navigator Elizabeth Margulies
MoMA
Original tools Navigator Christopher Kohan
The Art Barge
Film Screening “Holiday Carnival” 1957
Participants’ Discussion
Moderator & Commentator Judith Burton
Commentator Wendy Woon

The Children’ s Art Carnival was a new adventure, based
on the concept that children comprehend better through
their senses, especially their tactile, visual and kinesthetic
sense, than only through words.

By Victor D’ Amico “Miami University Lecture”

After watching the film “Holiday Carnival” at the
MoMA in 1957 which was on air as the TV series of
“Let’s take a trip”, they discussed the dialogue of
teaching art, the relationship of Bauhaus and the
connect the current education center at MoMA and
the collection of the galleries.Elizabeth Margulies,
assistant director of Family Program, explained the
concept and development of the Material Lab related
the collection leading the participants to the collage
table, a painting tool of computer and designing boxes.
Participants manipulated both of the historical art
teaching toys and the current tools.
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The Victor D’Amico Institute of Art

Victor D’Amico “Art as a Human Necessity”

Collaborative Session between Teachers College, MOMA and The Art Barge
Columbia University
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THE ART BARGE
— A CREATIVE ADVENTURE IN TEACHER EDUCATION —

The Art Barge is the outcome of a challenge and a
dream. The challenge was in response to the
indictment that the study of art education, its
philosophy, and methods are a deadly bore and that
art teachers are frustrated artists who teach because
they can't make the grade in the world of art. Over
thirty years of teaching children, young people, and
teachers; including Settlement Houses, as Head of the
Art Department at the Fieldston School, as Director of
the Department of Education at the Museum of
Modern Art and in teaching methods courses at
Teachers College Columbia and New York University
have given the lie to this charge. They were thirty years
of exciting adventure, of seeing children grow into
creative adults, of working with teachers of outstanding
talents who were artists in their own right as well as
distinguished educators, of witnessing a creative
output of high experimentation and aesthetic
excellence. Not one day or one hour in those three
decades was dull or boring, but the days and the
hours seem too brief and too few.

The teaching of art is a constantly changing human
drama. Its pursuit is one of the most challenging and
rewarding of occupations. There is no need for it to
be deadly unless one really tries to make it so. The
fact that many methods courses are boring does not
follow that all courses must be the same. The bland
indictment resulted in the creation of the Art
Education Workshops held at The Art Barge for the
past seven summers in cooperation with New York
University, Pratt Institute, and Southampton College
of Long Island University. Basic to the creation of the
Workshops was the fundamental concept that
excellence in teaching is the result of excellent
teachers. The individual teacher is the most vital and
essential factor in education. If the teacher can be
upgraded, the education of our youth will be
upgraded also and, therefore, the character and
morale of our whole society.

by Victor D'Amico 1967

Session lll

The Art Barge/Victor D'’Amico Institute of Art
Friday 4:00 - 6:00pm June 24th

Art on the Beach, combining Art Education
and Vacation

The session focuses on how the environment
affects people involved in art and art education
from the museum side, beyond the schoof and
in nature.

Presenters:

“Art Barge and its future”

Christopher Kohan
President, The Art Barge/The Victor D’Amico
Institute of Art

“MoMA and Art Barge”
Wendy Woon
Deputy Director, Education Department
Museum of Modern Art, New York
“Teaching at MoMA and Art Barge”
Arlette Buchman
Former instructor of the Art Center of MOMA
Former President of the Art Barge
“Learning beyond the School Works”
Judith Burton

Professor, Director of Art and Art Education
Teachers College, Columbia University

Sunset Reception 6:00-7:00pm

The Art Barge

The dream was to establish an ideal environment
for artists and artist teachers to work together.

A stimulating atmosphere for those who wished
to dedicate their summers to enrich their
capabilities, both as teachers and artists. What
could be more inspiring than working on a boat
surrounded by sea and sky where the tides leave
treasures to be transformed into “found art,”
where sculptures can be cast from native sand.
The blueprint came before the reality. The boat
was an ocean going U.S. Navy Barge purchased,
of all places, in Jersey City and towed over a
hundred miles to Napeague on the North S

of Long Island.

Sponsored by Teachers College, Museum of Modern Art and The Art Barge. Directed by Chimako Maeda, research visiting scholar, Art & Art Education, Teachers College, Columbia University 2010/2011
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Children’s Art Carnival in the world
Milan, Italy (1957) A2 =22/
Barcelona, Spain (1957)  AXA > - /\JbEO+
Brussels, Belgium(1958)  N)bx¥— - J1) 2 vtjl
New Delhi, India (1963) Prabha Sahasrabudhe
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Children’s Art Carnival in Harlem (1969-Present)
It became a separate entity incorporated under the name.
(1973-present) Betty Blayton Taylor

T7—beT7a4—F20 bA%EETT TEET7— ¥ 3/\] ELT:
Children’s Art Carnival in Tokyo (1995) Chimako Maeda

Exhibition: Victor D’Amico Art as a Human necessity(1995)

BRI EEHDH,

Children’s Art Carnival in Tokyo (1996)
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Children’s Art Carnival in Victor D'Amico Institute of Art/ Art Barge
(2006-present)  Christopher Kohan
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Summer Art Institute
(later Victor D’Amico Institute of Art/ The Art Barge)



Victor D’Amico Institute of Art/Art Barge DZ &

1955 (CEY ML« BZ ADEEDE L.
MOMAIZA —RA NN\ TR DT v D H
R—IVICEDIREY S ADAR Y —&
Tofc, EV MUIFTNEDYZXE TEY
NoXTrwvrlc, ZLTZE B HRA. R—
FHBEWIEZTNS ELEREBORF AR L
H9 ] BRI RGEETEZES DTN e, ]
OENE. B fEo Tty 95 A
HZBDTEICNMAT, 7XRF27. FEE.
KA. =R, BB, BAREDOH
g%?%'ﬁ%&ﬁ@&%ﬁt:%l%%ﬁ%z&’(*

2 /o

E7 hL - A2 0FROE R, Fhnik<
FEO B — R HERKEOBEMRICE DS
H LT, 19604 3 BlcHbis o aem & & & i,
ThEFE—=7%IcES L. 5BEBELE
FRICH B, B 77— b « N—T 2 X3E=F]
DHEEERMELZ2—ELTCZa—I—TMND
SEREEESHL S EREZIT TN, 19655
IC 2N A 5N, FE—TEEKFEED/N
/) IORBAEEBRDODAZIAFDAR—R%ZED
feDCTHs, zZixb b & TKEDSGAR =
BT 57 A RFEROEETCHAFT T —
JVailBMHIFENTW ., 77— b \=T 1k
TCICRAEERPRASEERDFEZ5(<
ZElEoT,

RE DT COEICIE. RAZTVATD [HgiE
USR] & THEBNY X DREEIN. 7k
U BZOAPBE LTV e, REBIMDFEEIN
mou. BlICT7—T71 ANTCHVEE CEH T
AALTIV - Z=aAKANEBBM LT, TAT T LI
BmAICKE., FO—a7. IREL. B2, LT
BRCEWALDIeDIC TS ENnNe7—2
3w Ihbho T\ o,

2006FEDBE TTEE 77— MA—Z/VL] &
lECE o,







The Victor D’Amico Institute of Art.” The Art Barge




-

_ . 7= e N=D TRV Z S AKREDERE, RICA—TIVRADT ST ETY
Victor & Mabel D’Amico House BEFFHTNERSCENTES,




DT )




~

')

v 7T

73

|7_




5@8DONA T4 2070 -ty b
MoMA TE—TFIVR « 7—ht 2% —1 O TEHFT—0> 3y /]
CTERITNTWEEHEOE O EE L,

IRFEEA Victor D'’Amico Institute of Art (Art Barge)



E7 bV - 22 00xEXKE (20165F1RT)

LUimEEN

EMBEDEERET
RN € M (1925)

T4 —ILFR b

(1926~1948)
TEHLT—bH—Z=N
(1942~1969)
* [FUF—hH—=s50]
|
* [RUF—H—HZA] l
dels Q L EHIFR HOO E7PAS
| R0 i Kol ) 55 = | FA—F =R Hlyy
ZEHET—=PFH==1% 195! 1y (1932,1934~1942)
— | Y —=27=] WYY T R Bl
15U 7/357 (1957)  |({955~1969) (oes)
ANA /710 t07
(1957) M-.-3-74%
NIE— T2 e (1965~1972)
(1958) _
12 F/=a-FY - | PR S=E U =
(1963) (DL DD I TR
[ (1972~-1979)
N—=L&

ZELT—hrHh—Z=W

Pt e\ e -

« [Victor D’Amico “Art as Human Necessity” ©2'v < 3>/] USA 2011
- TZEH-7—bF - FvIN\V) BHREREEY2—2014
» THDF v ST7 54 8ETBABDIRI HWERYIYF—L T423)b—L] 2016



