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_ 1. REICBITSEMBETDEE:

.—4 1) DBAE (Discipline Based Art Education) LLRIT LA
| 2) RAUF—RKDWLEN F a3 LML ?
3) No Child Left Behind (NCLB) A4S L - hittp://nclb.ecs org
B /) NCAS (National Core Arts Standards)
" 5) STEMvs. STEAM vs. STREAM
- d

2. W) IHI=FMRE> 4 —F (Performing and Visual Arts
| Standards) & EWMEHFIOTS L

-

1) Certificate vs. Credentialing:
2) CSU-Chico Effi#E0J5.L
3) CSU-Chico #HEE&ER TR L (KEFELANIL)

3. KEICHITHEMBEBEDARYE(* T42aT7IIWIT53—HE)



1. REICETHEMBEDRE

1) DBAE (Discipline Based Art Education)
(* R DEARIENIE(L19844F):

Art-making (&)

Art History (3EfiT5h)
Aesthetics (% =M OH{E)
y Criticism (#t§F)

C 2)RAE—KRDOWLEN - FaFILAEMNMAE ?
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1-1. KEIZBITEH5EMBBEDLEE

3)No Child Left Behind (NCLB) B4 5.4 hitp://nclb.ecs.oral
4) NCAS: National Core ARTs Standards (2013-2014):

., *WEEDADOIER. TR, EE & EffT (Dance, Music, Theater,
~ Visual Art) [IZI0Z TH=IZT AT 47 (Media Art) 1AV B (* 5
| A= TINTIX2019EMNLEE F 5E:

B https://www.cde.ca.gov/be/st/ss/vapacontentstds.asp )

" 5)STEM vs. STEAM:

- Science  (RlF),
Technology (T2/82—)
Engineering (TP =7)
Art (7—Hk)

Math (=)

ki



| 2.DYTHIL=ZTMRE 5 —K (20040 IE)
California Content Standards for Visual Art
http://www.caea-arteducation.org/

« Grades (#4):K4,5-8&9-12

|+ Grade 9-12(BRR) IFUT O ZFEDL AL

- Goal Proficient: &L ~NJL
" Goal Advances: APL AL

* AP (Advanced Placement) T ARMZ&# L=, cOERD B
| A REOEBRLANEESTIEITRBAREEAKEL,



2-1:5DMDAZF—F (K-12th G.)

S (BAETER &TEE IO =S ORISR, RETIE. FIZEHY T+
ol -7 TlE. FROSEICHRSA TN, )

. Artistic Perception 3. Historical and Cultural Context
£t/ XAEE
EMDBRER:

- Elements of Art 4. Aesthetic Valuing
- Principles of Design RFLEMAE{E
- (EMERYSATR, LEE)

2. Creative Expression

5. Connections, Relationships, and
Applications

7—hrDFEFE: 2D, 3D, 4D, Media
EfffehER DL EEEN

and New Arts
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e Art history (i)
e Crafts(ILE)
c Ceramics (f=
e Design(TH4
e Painting ((31E)
e Drawing ({&ERO—1>%)

(b) EMBEEFRIERET H-60D
;;3?%1&1 S HA B B 1S

2004 FEBHOZFAIVFT—F:
(a) EMTHEB . ZENMHBBEEEFZREZRIE36
FHIBEMEETHE)

eTwo dimensional art (ZXR7Tt7—Hk)
eThree-dimensional art (ZXRFT7—H)
eNew and emerging art ($i7—F)
eMedia art (AT477—F)

eArt history (SEAiT5)

o Art criticism (E=FH#LET)

eHistory and theories of learning in art
(EMTBEZER—BEL. BERE)

(b) EMABZIEMT H-HIBMEHI—R
FIE12FHEMBEET HE



2019FAYTHIL=T MREH—F
(Performing and Visual Arts)

* Introduction to the California Arts Standards
Dance, Media Arts, Music, Theatre, Visual Arts

“A bird doesn’t sing because it has an answer, it Sings
because it has a song.”

"

~Maya Angelou (1928-1989), American author, poet,
singer, Civil Rights advocate, and recipient of the
Presidential Medal of Freedom
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(BEERHFZDILFDRE, 7 F
BEZNTIIVITIERL. )

“Education through Art (by Read)”
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#) AEITEILE S ERHY,

- K-6 ($#E-6thG)IZHLVT.
B TEX. 28R IC—E (3-4E[HE
) EFDEMBENZLOT.
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BXnd, (EMAENIEREZFLME
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o 7T-12(FF&ER) ITHENT, i
[FZIRFEBD—D, F=F=LERLT-
55 . BHEINORENE,
(REGERDIGE . EMEELE
DEFIZE O THANDIEENH D,



KBTI R RSN DO
C L KE—REEI—ROEE
Fﬁi&% (Art.Ap’rec.at.an) ]

Visual Culture & Literacy: e
Muilticultural Perspectives in Art Appreciation e
(Toku, 2011 @Kensall Hunt Publishing) .
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(Art Appreciation) | [Z—fi&ZEI—XAD
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[E2a7I)LY)T5Y— (Visual Literacy)gt
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\ 1) HE=M(EM ZTICFDOMIELZERT 5880

' 2) MEZMETIC. BDEFOIEF(IFEELL) DFRE

L MNECHLETWSION R EEET LHEE

)

"l like this or that painting.” You need to be
able to recognize why you like it, how it
communicates to you. This ability is give
the name, "Visual Literacy.”

("World of Art” by Sayer)




KEIDOKFIZCE ITAEBEEHRBTOEMEE?

L EEHEI—AOEMN: G TILT—rEEL
. C.FEOEERN(EEAL. AEICRIZIT S
COAVHEIRE NS EEHEIEEBENET S,

Y

| * "Art 100 is designed to develop students’ appreciation of art

: iIncluding observation, articulation, and critical thinking skills

- through visual arts. Also, this course is designed to fulfill General
Education C-1 requirements in the basic study of visual arts,
which is to provide student opportunities to develop
understanding of human creativity, arts, values, and reasoning.
PPT lectures, related readings in the text, art activities and virtual
museum visits will focus upon visual thinking strategy as a
communicative tool. “ (Toku’s course syllabus of Art100: Art
Appreciation)



=B ERAETFEREER:
Content of Visual Culture & Literacy (by Masami Toku, 2013)
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9. REFIEREETT

(e.g. (e.g. Efland, Kindler)

Piaget, Lowenfeld)

: " s . FHRIEHIMET HBEIHL
FELRHO—EDFEMIET S  T7—F(ER) IS 2EBEE

E7—h (R 123§ HRIRE K SEFRBAELY,
3 iren ¢

(e.g. Wilson,
(e.g. Read) Toku)

[



'\b\‘j;_
N sEmEa
4 D—"?I/7I)lxl~d)%ﬁﬁﬂﬁ'nﬂ
1. Scribble (2-4): ZEZK
- | 2. Preschematic (4-6): BTR¥—<
— 3. Schematic (7-9): ¥ —=<
>

4. Gang age (Dawn of Realism:
9-11): Fr o UBR

5. Pseudo-naturalistic (11-13):
L) 7 1) X LEFE

6. Adolescent (Naturalistic: 14-17): §4
F AR

H—RF—DUEENSLFRIFZE R

o

Children’s Artistic Development Theory
CEL D HAE ) F = B FE R S BR

AL B FR1ES
Arther Efland (Z2752K)
Brent Wilson (1 JLYY)

Ann Kindler (F>F5—)
ik HE [F] 5572 0D 55 /1
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6. 5/ FHARFK
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Period 1.5 Y EZE/LV =9 5 BEHR:
Scribble Period (2-4)




Period 2.B[RF—7:
Pre-schematic period (4-6)

The Prescherrafic Stape. Fagr-Sevas Yiiri
Firet Represertatiaral Attempts




Period 3.X%—7:
Schematic period (7-9)

The Schamatk Stage, Seven-Nine ‘F-u-
The Achlevemes! o & Form Concepd




Period 4. v J B (V7VX20%EHIT)
Dawn of Realism/Gang age (9-11)

The Gang Age, Nise-Twelve Years:
The Dawnlng Reallsm -




Period 5.f8lFEY 71) X LFF :
Pseudo-naturalistic period (11-13)

The F'#I.Idl:l-f'lll'ﬂ-lﬂ.tﬂ'.l-: Stage, Twelre-Fourteen Years:
The Age of Reasoning




Period 6. B> EHR{L -
Adolescent (Naturalistic: 14-17)

.Adniu:;n‘l: Ari. Faurteen-Senenteen Fears:
The Period of Decision
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- Theo's Case Study (1-12 yrs. old)
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W3 L EFFA

w8 F7-F U <L AfH (Tadpole man)
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(Theo 3 & a half yrs)

or not?

This is not beautiful
at all!
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COOI vs Cute aw my dragons in different ways!
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+ 51 : My story book: Worm world (7 - 9 yrs)
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Banga’s Influences in Children’s Drawings in Japan
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<> H (Visual Pop-culture) A)¥ 215 LD TREE
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6. i KE D ZEERRE (2005 ~ )
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